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Woody at 100: Remembering the 
Woodchopper on his Centennial 

 Born May 16, 1913 in Milwaukee, Wisconsin, Woody 
Herman formed his first band in 1936 taking over the Isham 
Jones Band. Known as “The Band That Plays the Blues,” the 
group had its first hit in 1939 with “Woodchopper's Ball.” 
Followed by The First, Second and Third Herds and finally The 
Young Thundering Herd, he led his bands almost continuously 
for more than 50 years.  By way of tribute, we present the 
following articles, the first new to this publication, the other two 
reprised from earlier Great Escapes: 

 
 We will start with what I believe to be the greatest big 
band juggernaut of all time ... The First Herd of Woody Herman 
(1944-1946). 
 Woody always said that rather than a great band 
leader he considered himself a pretty good coach. That being 
the case, “Coach” Herman’s ultra-talented and scrappy First 
Herd compares favorably to baseball’s ‘27 Yankees! 
 Leading off, was one of the top rhythm sections on 
any band: Ralph Burns out of the Barnett band on piano, 
guitarist Billy Bauer, Margie Hyams on vibes, drummer Davey 
Tough, and the band’s portly cheerleader Greig Stewart 
“Chubby” Jackson. First bass man Jackson exhibited not only 
a sure pair of hands but also some marvelous foot work around 
his instrument. While the Herd was blowin’ up a storm, the 260 

pound “Chub” was dancin’ up a 
storm. 
 Herman’s famous sax 
line-up of three tenors and one 
baritone followed later in the 
Four Brothers herd. This club 
sported an equally fine field of 
sax men ... Flip Phillips, lead alto 
Sam Marowitz, Pete Mondello, 
John LaPorta and Larry Elgart 
passed through. 
 The First Herd 
produced a real “Murderer’s 
Row” in the trumpet section: 
Sonny Berman, Neal Hefti, 
“Shorty” Rogers, Al Porcino, 

Chuck Peterson, and Conrad Gozzo among them. The clean-
up hitter in this section,  
however, was Pete Candoli. In this band of late night swingers, 

Pete was such a health nut and dedicated weight lifter that his 
nick-name was “Superman”. Before concerts, Candoli dressed 
up in a red Superman costume, complete with red tights, was 
attached to a cable, and swung on stage for his first solo. This 
gassed everyone, as the story goes, until on one occasion an 
overzealous stagehand shoved “Superman” from stage right all 
the way past the band into a wall stage left knocking the man 
of steel cold. During that time, Pete’s sixteen year old brother, 
Secondo (Conte), joined the band through his high school 
summer vacation. In later years I heard the Candoli Bros. 
perform at the Chicago Jazz Festival, and let me tell you, even 
after fifty years, the brothers still could pour on the lumber. 
 The real star performer in the trombone section was 
Bill Harris. His ground breaking solo’s on Bijou, and others set 
a standard for Jazz on his instrument. Woody comically 
referred to Bijou, which was subtitled “Rumba ala Jazz” as a 
“Stone Age Boss Nova”. Signed as a free agent from the Bob 
Chester band, Harris went on to win every Jazz poll on 
trombone. 
 The game of big band music was changing during this 
period. Woody’s early bands were influenced by Blues, Duke 
Ellington, and even Dixieland. But by now, many swing and 
dance oriented outfits were giving way to the modern Bop 
style. The First Herd produced the best elements of both with 
arrangers/composers Neal “rookie” Hefti and Ralph “veteran” 
Burns. As always, Woody was running a step musically ahead 
of the other leaders but was careful not to let his audience fall 
behind. The whole band contributed many head arrangements 
to the book as well (Northwest Passage, Goosey Gander, Red 
Top). 
 The one tough strike thrown at this band was the 
American Federation of Musicians ban (from middle 1942 
through November of 1944) that prevented the Herd from 
recording, robbing the public of many great sides. Luckily, 
numerous V-Discs and air-checks survived this period and are 
now available on CD. 
 For eleven weeks in 1944, Woody was featured on 
the Old Gold Cigarette Show for CBS and the following year 
the Herd returned to radio sponsored by Wildroot Hair Cream. 
Three more Herd hits, all relating to the sponsors, Wildroot, 
Non-Alcoholic and Apple Honey came out of these shows. 
Apple Honey was named after an ingredient sprayed on Old 
Gold tobacco allegedly to keep it fresh. 
 When the ban was lifted the Herd resumed recording 
for Decca and later Columbia producing more hit’s like The 
Good Earth, Four Men on a Horse, and Woody’s vocal 
Caldonia, which he borrowed from Louis Jordan and the 
Tympani Five. Herman’s very first recording for Columbia sold 
a million copies. Laura, from the motion picture, featured 
Woody singing Johnny Mercer’s lovely lyric.  
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 Coming off the bench in the vocal department, was 
Frances Wayne, who arrived from Charlie Barnett’s band to 
sing Happiness is Just a Thing Called Joe - arranged by Hefti - 

who would soon become her husband. Later, Mary Ann McCall 
warbled Wrap Your Troubles in Dreams. 
 Many folks may not know that the First Herd had a 
famed pinch-hitter. When Davey Tough fell ill, “The World’s 
Greatest Drummer”, Buddy Rich, sat in with the band for one 
session that produced Your Father’s Mustache and Gee, it’s 
Good to Hold You, a Wayne ballad. 
 For a team that was only around for a couple of 
seasons, the band nabbed a whole bundle of victories. Sadly, 
in December of 1946, Woody disbanded the First Herd to 
spend quality time with his family. Ironically, this was the only 
one of Woody’s bands that made money. After a short while 
working as a Hollywood disc jockey, he got the urge to coach 
another winner and soon formed the Second Herd, also known 
as the Four Brothers Band, featuring Messrs. Sims, Chaloff, 
Steward, and Getz. It’s a cinch to say that during the years of 
the First Herd, Woody’s boys were the World Champs! 

 

Chopping Out the Woodchopper  
 

 We recently 
came across this Ferde 
Olmo news photo sent 
to news outlets on 
October 12, 1947 
containing the following 
caption: “Locked in an 
inner office at Art 
Whiting’s rehearsal 
studio, bandleader 
Woody Herman was 
released after sweating 
it out for more than an 
hour when bandsmen 
chopped a hole in the 

wall. Herman went into the small inner office to make a long 
distance phone call and found himself locked in when the door 
latch snapped. The man who had the only key was out of town. 
Meanwhile, 60 of Herman’s musicians, assembled at the studio 
for rehearsal, waited…at union scale at $3 per hour per man. 
Plaster and lath between two wall studios was knocked out of 
the wall the size of a manhole and Whiting (center) and Irving 
Markey (left) pulled Herman out. ‘It was cheaper and faster to 
knock the plaster out than to break the door down,’ said 
Whiting.”  
 The rehearsal was possibly in preparation for the first 
performance of Woody’s Second Herd on October 16, 1947, a 
one-nighter, at the Municipal Auditorium, San Bernadino, 
California. Although we don’t understand the need for so many 
musicians (60). Also, according to the Woody Herman 
Discography by Charles Garrod published by Joyce Music, the 
Herd went into the studio on October 19 to record two sides for 
Columbia, “If Anyone Can Steal My Baby”, and “I Told You I 
Love You, Now Get Out”. The personnel on that date were 
Stan Fishelson, Bernie Glow, Marky Markowitz, Ernie Royal 
(tp) Shorty Rogers (tp/arr) Earl Swope, Ollie Wilson (tb) Bob 
Swift (btb) Woody (cl/as/voc) Sam Marowitz (as) Herbie 
Steward (as/ts) Stan Getz, Zoot Sims (ts) Serge Chaloff (bar) 
Fred Otis (p) Gene Sargent (g) Walt Yoder (b) Don Lamond (d) 
Jerri Ney (vo/p/vibes)…a band that, I would say, was well 
worth the three bucks an hour Woody paid them.  

–Bob Knack 
 

Their 31
th
 Season at the Ballpark! 

 

 The Cubs Dixieland Band has been 

playing to packed houses at the ‘friendly confines’ of Wrigley 
Field for three decades, the major league’s longest-running 
baseball band. Our foot-tapping aggregation consists of 
trumpet, trombone (or tenor sax), clarinet, banjo, and tuba. We 
have appeared on TV hundreds of times over the years on 
many local and nationally broadcast programs.  
 
Now Chicago’s most listened to Jazz band can light-up 
your next happening! The band performs at any kind of 

function, limited only by your imagination, including picnics, 
Bar-B-Qs, pool parties, Mardi Gras, barn raisings, conventions 
and wedding receptions. We have even performed at five 
funerals. We appear in Cubs uniform unless otherwise 
specified.  
 
Book the band for your next event! Bring the excitement of 
Wrigley Field musically to your event.  

 
NEWS: Ted reports that the Cubs band is now in great 

demand for wedding receptions. Just think the bride can now 
throw out her bouquet and the first pitch at the same time! 

 
To book the Cubs band contact Ted at TBBands@aol.com or 

call 847-255-6448 for details.  
 

Land of Linkin’…When you’re done here, 
 other good places to visit. 

 

A YouTube tribute to our own beloved Buddy Hughes, Browser 
and vocalist with Jimmy Dorsey, Gene Krupa, and Claude 
Thornhill. Please give this a viewing!  
 

Jazzlives: Michael Steinman’s outstanding Jazz blog. 
 

Friends of Big Band Jazz – Mike Vax and the swinging bands of 
today. 
 

www.bigbandlibrary.com Christopher Popa’s up-to-date and 
informative band site. This is one of the most comprehensive big 
band sites you can visit! 
 

Born in Chicago, jazz pianist Ronnie Kole is a class act and 
consummate performer who is popular in both his own country and 
overseas. The New Orleans-based musician spends much time 
abroad in Europe and Asia, where his smooth sound and elegant 
persona lend themselves to refined venues and guest 
appearances with symphony orchestras. Kole is a piano man's 
piano man, admired by many top stars in the business, from Harry 
Connick Jr. to Allen Toussaint.  

file:///C:/Users/Owner/AppData/Local/Microsoft/Windows/Temporary%20Internet%20Files/Content.IE5/AppData/Local/Microsoft/Windows/Temporary%20Internet%20Files/Low/Content.IE5/Owner/Desktop/TBBands@aol.com
http://www.youtube.com/watch?v=nQgRorIGw50
http://jazzlives.wordpress.com/tag/michael-steinman/
http://www.bigbandjazz.net/
www.bigbandlibrary.com%20
file:///G:/ronniekole.com
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The Quotable Woodchopper  
By Bob Knack©  
  
 “Some guys dig ditches, I have a band. It’s what I do.”  

 That was Woody Herman, clarinetist, vocalist and 
bandleader extraordinaire, who fronted his own outfits for over 
fifty years. Woody was born May 16, 1913 in Milwaukee and 
was a show-biz natural. He was dancing in vaudeville at age 
six, and became a leader for the first time when he took over 
the remnants of the Isham Jones band in 1936. ‘I got the job 
because I could sing and dance a little,” said Woody. Known 
as “The Band That Plays the Blues”, their first engagement 
was at New York’s’ Roseland Ballroom. In the second week 
another young band, led by Count Basie, joined Woody on the 
stage of the Roseland for a big band battle.  
 Herman had an early hit with “Woodchoppers Ball” 
and played it for half a century. To keep it fresh for his youthful 
jazzmen, the chart was updated, so many times, in fact, that 
audiences didn’t recognize it anymore. Finally, Woody sent a 
band member out to get a stock arrangement so they could 
remember how it was supposed to sound.  
 Woody claimed he only made money with one band, 
the First Herd, in the early forties. The members of this band 
were extremely enthusiastic while performing. “I’ve never 
considered myself a bandleader, explained Woody, but I think 
I’m a pretty good coach. You need youth to accomplish what I 
want to accomplish.” These Herdsmen; the Candoli brothers, 
Shorty Rogers, Bill Harris, Flip Philips and the others would 
jump up and down, boogie and holler during each 
performance. About them, Tommy Dorsey said, “I don’t know 
how they play but they sure are good dancers.” The most vocal 
cheerleader on the band was bassist Chubby Jackson. “He 
once won the Downbeat poll for yelling,” deadpanned Herman. 
In actuality, this edition of the Herd finished No.1 in the 
Downbeat, Metronome and Esquire polls and was one of the 
most musically innovative of the big band era.  

 Unlike fellow 
bandleader Artie Shaw, 
Herman seemed to truly 
enjoy interacting with his 
audience, even in later 
years. “I still love music 
with desperation, he said 
in a 1980’s TV interview, 
“and this is what I do 
best. I’d rather be out 
here, somewhere in the 
world making music.” 
There were exceptions. 
Example: If someone 
requested a tune other 
than his own; like a 
Glenn Miller song. “If I 
see Miller, I’ll tell him you 
requested that”, he’d 
retort. According to Herd 

trombonist and music director for the band during the eighties, 
John Fedchock, after a drunk belligerently asked for several 
non-Herd requests one night an exasperated Woody asked 
him, “What did you pay to get in here”, and handing him a 
twenty said “See you later, pal.”  
 “Glenn and I were very good friends”, explained 
Woody in another televised interview, “and he advised me 
about certain players. For instance, once in Boston he had a 
lead trumpet player who was bothering him. Consequently, he 
called me and said I needed a new trumpet player 
immediately. So I wound up with this young man and when he 

arrived I saw that he had a slight…drinking problem. Glenn 
knew how to get rid of them gracefully.”  

 One of the bands 
favorite places to play was 
the Metropole bar in New 
York in spite of its unwieldy 
configuration. The band 
had to play standing up in 
a straight line against the 
wall with the leader 
standing between the 
brass and saxes. As an 
amused Woody recalled 
during a 1970’s radio 
broadcast, “I used to see 
completely sober guys 
walk in, and during the 
course of one set, about 40 
minutes, leave…in a bird 
cage”. “They would hustle 
you down along the bar 
and you’d go for doubles 

with a beer chaser and you’d walk out, out of your mind, 
saying, ‘That’s the greatest band I ever heard’”!  
 Near the end of his life, Woody, besieged by health 
and income tax troubles and the loss in 1982 of his beloved 
wife, Charlotte, summed up his affection for music: “Anything 
that is good jazz is a great escape. When you’re involved in 
playing or listening to great jazz, no one can get to you.” They 
once asked him, “What was the greatest record you ever 
made?” He responded with, “I have been married to and in 
love with the same woman for over 46 years. Can you match 
that record?” 

Dick Parker at the Movies... 

 

 
Mission Statement 

This newsletter, created by Bob Knack and friends, remembers The 
Browsers on the ABC network and contains articles for all aficionados 
of big band, swing and traditional Jazz worldwide.  

A Browser is a dedicated devotee of the truly American art form known 
as the Big Band. Some years ago, Phil Holdman, founder, often visited 
record shops seeking rare examples of LP’s and 78’s to add to his 
extensive collection. Here, he also met other collectors who sought 
similar discs or tapes. Phil’s wife, Alberta, named the group “The 
Browsers” because “they are always browsing in record shops.”  
 
“I don’t know anything about running a newspaper; I just try 
everything I can think of. 

-Charles Foster Kane 
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Hotel Where Goodman Gained Fame 

Goes Condo 

 Much of Benny Goodman’s early success came in the 
Urban Room of downtown Chicago’s Congress Hotel.  The 
engagement was supposed to be for three weeks but turned 
into six months. Monday night was an off night for Benny but 
the music continued with Bill Hogan’s band. The Congress was 
trying to establish itself among Chicago’s hotels by featuring 
big band music in the former Elizabethan Room on the ground 
floor that was revamped featuring a revolving bandstand and 
renamed the Joseph Urban Room. By May of 1936, Goodman 
became a smash all through the country because of his half-
hour live radio remotes from the Congress. The NBC 
broadcasts referred to Benny as the 'Rajah of Rhythm' as 
Goodman was yet to be tagged as “The King of Swing.” Later, 
according to the Hotel’s web site, following the outbreak of 
World War II, the government purchased the Congress and 
used it as a headquarters for U.S. Army officers. Now, 
according to Crain's Chicago Business, The Congress Plaza 
Hotel, the 16-story landmark building at 520 S Michigan 
Avenue is under new ownership. A joint venture from New 
York purchased the property for $275 million.  Some of the 871 
rooms will remain as guestrooms, but a part of the property is 
set to be converted to condominiums.  We wonder if it is known 
if Goodman stayed at the hotel during his engagement and if 
that suite still exists. That condo might go for a premium based 
on its historic value. Goodman also continued to record for 
RCA Victor’s Bluebird during his long engagement at the 
Congress.  Some of the famous sides produced in Chicago 
were When Buddha Smiles, Stompin' At The Savoy, Goody, 
Goody, and Christopher Columbus. 

Hopefully, We’re Quarterly! 
After myriad computer breakdowns and a lack of submissions we are finally 
back up with another issue of The Great Escape. We hope all goes well and we 
can come to you four times a year. We’re always looking for your comments and 

interesting articles for publication. Thanks. Bob. bobknack@hotmail.com 
Note new address: PO box 495, Wheaton, Illinois 60187 

 

Fran Warren  
 

 Fran Warren, one of the last surviving singing stars of 
the big-band era, died at her home in Brookfield, Conn., on 
March 4 2013, her 87th birthday. She was best known for her 
hit 1947 recording of A Sunday Kind of Love with the Claude 

Thornhill band. The flip side of A Sunday Kind of Love 
contained Browser Buddy Hughes’ vocal on Sonata. In an 
earlier interview with The Great Escape Hughes said of 
Warren, “She came over to Claude at the Hotel Pennsylvania, 
directly from the fun-loving Charlie Barnett band. She told me 
she had to be on her best behavior coming to the nice and 
dignified Thornhill band. She immediately recorded “A Sunday 
Kind of Love” and you know how that went. She stayed with 
the band after I left and recorded more. The next time I saw 
her she was in Finian's Rainbow on Broadway.” Three years 
later she recorded what would be her biggest hit, I Said My 
Pajamas (and Put On My Prayers), which rose to No. 3 on the 
Billboard charts. Among the other bandleaders with whom she 
sang were Art Mooney and in the 1960s, Harry James. Fran 
Warren was born Frances Wolfe in the Bronx on March 4, 
1926. Interested in music from an early age, she began singing 
at clubs as a teenager and auditioned for Duke Ellington’s 
orchestra at 16. That audition was unsuccessful, but her career 

began in earnest shortly after that. 

A Must for Your Collection! 
Ted Butterman’s Neo-Passé Band 

Live At The Village Tavern 

 
Pictured L to R: Russ Phillips, Scott Black, Dave Elias, Ronnie Baron, Ted 

Butterman 
© 2001 dixieswing.com 

CD Baby Price: $15.00 
Order now, supplies are limited! 

Four rhythm; piano, bass, guitar and drums, and one of four 
different world-class horn players on each track. 

 

The over 73 minutes of music includes: 
 

1 When You're Smilin', 2 The One I Love, 3 Sweet Georgia Brown, 4 
China Boy, 5 On The Alamo, 6 I Can't Believe That You're In Love 
With Me, 7 After You've Gone, 8 These Foolish Things, 9 Rosetta, 10 
Undecided, 11 Let Yourself Go, 12 Three Little Words, 13 It All 
Depends On You, 14 Some OfThese Days, 15 Lester Leaps In 
 

www.cdbaby.com …for ordering info and to hear samples  
 

***This Swinging CD was recorded live at the 
legendary Village Tavern in Long Grove, IL. a Northwest 
suburb of Chicago, where the Neo-Passé Swing Quintet 
performed for many years, prior to that venue discontinuing 
jazz.  

Playing in the spirit of the 1930s, '40s, and '50s, with 
a sprinkling of the 60s thrown in for good measure, the group's 
rhythm section is comprised of Piano, Acoustic upright bass, 
Drums, and Acoustic rhythm guitar.  

 
♫ Six of the tracks feature Eric Schneider, an Earl Hines and 

Count Basie alumnus, on tenor, alto and soprano saxes, and 
clarinet.  
♫ Three tracks have the long time Chicagoland reed legend, 
Stu Genovese, whose insightful approach to the art has been 

heartily received and accepted even beyond the shores of the 
U.S. Stu shared the stage with some of the greats in jazz 
including Oscar Peterson.  
♫ Three more show the swing side of Kim Cusack, long 

associated with the Salty Dogs Dixieland band, on clarinet.  
♫ The final three tracks have the internationally renowned 
Russ Phillips exhibiting his amazing prowess on trombone.  

 
Leader and guitarist Ted Butterman has assembled a 

group of players dedicated to the genre but who do not 
intentionally copy the founding fathers. As an aside, Ted 
changes hats in the summer, plays trumpet, and leads the 
Chicago Cubs Dixieland Band and who are now in their 31st 
year at "The Friendly Confines". Information about this CD, a 
must for any jazz collector, can be found on the web site 
www.cdbaby.com ***Review by Perry Huntoon 

       

  

mailto:bobknack@hotmail.com
file:///C:/Users/Owner/AppData/Local/Microsoft/Windows/Temporary%20Internet%20Files/Content.IE5/AppData/Roaming/Microsoft/AppData/Local/Microsoft/Windows/Temporary%20Internet%20Files/Low/Content.IE5/Owner/Desktop/www.cdbaby.com
http://www.cdbaby.com/
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The Cart Before The Horse Quiz 
 

 We’ve presented quizzes every which way and now 
here’s one where we provide the answers and you have to 
deliver the questions…sort of like a big band Carnac the 
Magnificent. I am holding in my hand the first envelope: 
 

1. Charles not Wilson. 

2. Connie, Helvetia, Martha, Laverne, Maxine, Patty, 
Christine, Dorothy and Phyllis. 

3. 8 and 11.  

4. Jane Cairns, Margaret Allen, Lana Turner, Betty Kern, 
Ava Gardner, Kathleen Winsor, Doris Dowling and 
Evelyn Keyes. 

5. Because he wanted them to match the upholstery of 
his new cars. 

6. Giovanni de Simone. 

7. Billy Butterflied, Artie Shaw, Jack Jenny.  

8. Harry James’ wife heard him on WNEW radio from 
New York where he was working as a singing waiter 
and MC at the Rustic Cabin. 

9. “Sometimes I’m Happy”  

10. Sims, Chaloff, Steward and Getz. 

Swing Band for Rent…  
Ted Butterman’s Neo-Passé Swing 

Band  

 
Pictured from left “: Russ Phillips, Ted Butterman, Scott Black 

and Eric Schneider  

Specializing in swing music of the 30s and 40s, ala Benny 
Goodman the group is versatile and their repertoire reaches 
back to the 20s and onward to the 50s, 60s, and some later, 
excluding rock.  
The band performs at any kind of function limited only by your 
imagination. This includes picnics, Bar-B-Qs, pool parties, 
Mardi Gras, conventions and wedding receptions. The band 
consists of piano, bass, drums, rhythm guitar and features a 
variety of horn players on different occasions including reed 
players, trumpets, trombones, vibes, and other instrumentalists 
from time to time. Expect guest artists to sit in occasionally!  

To book the Neo-Passé contact Ted at 
TBBands@dixieswing.com 

 
 

Recommended Chicagoland Happenings… 
 

 “The Browsers”, experts in the big band era, meet the 
last Friday of every month @ 6:30 PM “for pizza, beer and good 
conversation”. Dues are six dollars and include a share of the 
pizza. Details subject to change. Email me 
bobknack@hotmail.com to be put on list. 
 

 

 

This is a drawing by Harold C. Fox, who was the owner of Fox 
Bros. clothing and creator of the zoot suit with the reet pleat, 
the reave sleeve, the ripe stripe, the stuff cuff and the drape 
shape that was the fashion craze during the early 1940's.  We’ll 
publish more drawings as they become available. 
 

Buddy Rich’s Killer Force Band Reunion 
 

 The Buddy Rich big band of the late 1970’s was 
known as the Killer Force Band. Buddy was heard to remark 
that it was “The best damn band I ever had.” On June 27, 2013 
bandleader Dave Stahl, a trumpet playing member of that band 
presented the "Return of the Killer Force", an all-alumni Buddy 
Rich reunion at the Day's Inn, in Lebanon, PA.   
 “This is a very special event for me, said Stahl, I have 
tried on numerous occasions to reunite the "Killer Force" and 
finally we were able to do this. I believe that this group of 
musician’s best demonstrates the real spirit and motivation that 
Buddy had for his bands.” More than 200 tickets were sold for 
the reunion. Known as “The World’s Greatest Drummer”, Rich 
died in 1987. 
 Buddy’s daughter Cathy said of the Killer Force 
edition of her father’s band, “This band was one of my father’s 
favorites; you can tell that he loved playing with this young and 
talented group of musicians.” 
 

TRUMPETS- Dave Stahl – Lead, Dean Pratt, Ross Konikoff, 
John Bailey 
TROMBONES- Rick Stepton - Clint Sharman, Dave 
Chamberlin  
SAXES- Andy Fusco, Chuck Wilson, Walt Weiskopf, Chris 
Bacas, Roger Rosenberg  
RHYTHM - Bob Kaye – Piano, Jerry Devore, Bass, Mike Pratt, 
Drums 

mailto:bobknack@hotmail.com
http://www.youtube.com/watch?v=_575qr30slg
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The Left-handed Bouncer 
 

By Paul Crum 
 

 Quite naturally, in my many years of engineering the 
Big Band remote broadcasts for WGN Chicago in the 1930s, I 
had a number of experiences that might be described as 
“interesting.” 
 The one band leader that I enjoyed working with more 
than any other was Joe Sanders, “the old left-hander.” A 
tremendous crowd pleaser, he was equally at home with the 
more proper patrons of the several clubs in which he played, 
as well as the “boys in the back room” crowd. Joe was not just 
a man of musical ability, but he was a man of tremendous 
strength. No muscle bound goon, he was tall, wiry and almost 
earthly in appearance. He had presumably turned down a job 
playing professional baseball for a career in music.  
 Except for a lifelong dedication to Beethoven, my own 
musical tastes ran from somewhere between “Red River 
Valley” and “The Wabash Cannon Ball.” It was understandable 
then, that of those numbers Joe regularly played, my favorite 
was his loud, rollicking “Here Comes My Ball and Chain.” The 
crowd liked this, too, and joined in with yelling and clapping as 
he yelled out the lyrics, while banging out his accompaniment 
on a trembling piano. 
  Two of his personal attributes/characteristics were 
his unequaled generosity and his tendency to choose those girl 
vocalists who exhibited both musical ability and pulchritude. In 
spite of his very real appreciation of the female human form he 
was actually very circumspect in his dealings with these 
vocalists, and he insisted that both the band members and the 
public treated them with the utmost respect. 
  Now it came to pass one night at the Blackhawk 
Restaurant, one of its patrons had imbibed more beverage 
than he should have before taking to the dance floor. As he 
and his partner danced by the bandstand, his quivering hand 
patted the singer’s posterior. Immediately, Joe told the patron 
most forcefully that action would not be tolerated. Things 
remained relatively calm until the middle of the next number 
when the dancer, buoyed by further alcoholic courage, once 
more danced by the scene of his former indiscretion. The band 
was forced to finish the number without the benefit of its 
pianist/leader. Joe lifted his powerful frame from the piano 
bench, stepped down from the stage and, picking up the patron 
by the seat of his pants with one hand and his collar with the 
other, bounced the patron across the dance floor and out onto 
Wabash Avenue. Never one to make something large out of 
nothing, Joe returned to his place at the piano and, in an aside 
to the engineer, said; “Sometimes you just have to do those 
things.”  
 As the band segued to something quieter now, and 
his voice betraying no hint of his recent dramatic experience, 
be softly began the vocal to the number—a favorite with his 
long-time listeners and the other number with which he was 
identified—”I’ll Never Forget I Love You.” 

Paul was also a cherished member of the Browsers for many 
years. We loved to hear him tell his many wonderful stories at 
our Browsers meetings. This one is reprinted from Browsers 
notes #12. 

Cart Before The Horse Quiz Questions 
 

1. There are some places where Woody Herman’s 
middle name is listed as Wilson but in others as 
Charles. Which is it? 

2. What are the first names of the Boswell, Andrews and 
McGuire sisters? 

3. How many times was Artie Shaw married? Charlie 
Barnett? 

4. Name all of Shaw’s wives. 

5. Why did Barnett say he married so many different 
women? 

6. What was the real name of Glenn Miller's Army Air 
Force Band songster Johnny Desmond? 

7. In order, who played the solos on Artie Shaw’s 
famous tune Stardust? 

8. How was it that Frank Sinatra got his first job as a 
band singer with Harry James? 

9. What was Blue Barron’s theme song? The orchestra 
played at the Edison Hotel in New York throughout 
the 1940's and also played on the road and appeared 
in the movie shorts "Melody Master: Blue Barron and 
His Orchestra (1939)," 

10. What was the order of solos on Woody’s famous tune 
the “Four Brothers” Recorded in Los Angeles, 
December 27, 1947. 
 

Don’t forget…we have added audio clips to Ted's website. Go 
to www.dixieswing.com and click on the “radio shows” icon. 
The first wave of clips feature Browsers Phil Holdman and 
Warren Ketter in rare form recorded on Phil’s birthday. Johnny 
Macek, our “Record Collector Extraordinaire” plays a few 
rarities from his collection. Our “Eclectic One” Dick Parker 
follows with tasty tunes from Cootie Williams and his Rug 
Cutters, Will Bradley and his Boogie Boys and more. Finally 
two clips featuring Perry Huntoon, an expert on classic jazz as 
well as big bands. Go to http://www.dixieswing.com and click 
on “radio shows.” 
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